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biography

N ajazz climate that rewards neo-conservative tributes and far-
flung exercises in deconstruction, David Weiss has distinguished
himself another way: through finding flexibility and innovation
in music that has its roots in the mainstream. The trumpeter,
composer, and arranger has had the opportunity to learn from
some of the music’s quintessential figures by touring and/or
recording with the likes of Freddie
Hubbard, Charles Tolliver, Billy Harper,
Bobby Hutcherson, Slide Hampton,
James Moody, Tom Harrell, Louis
Hayes, Muhal Richard Abrams, and
Billy Hart, among many others. Weiss
was born in New York City, but began
his musical studies in earnest by
attending North Texas State University.
He graduated in 1986 and returned to
New York. He soon found work with
Jaki Byard, Frank Foster, and Jimmy
Heath and began to study with fellow
trumpeters Tommy Turrentine and

Bill Hardman. He also attended Barry
Harris'weekly workshops, a valuable
learning experience for Weiss and

an opportunity for him to play with
Mr. Harris and Walter Davis Jr. Weiss also began leading the “After
Hours” jam session at the Blue Note with many of the up and
coming musicians of the day including Stephen Scott, Winard
Harper, Leon Parker, Sam Newsome, Justin Robinson, and Rodney
Kendrick. Among the musicians he performed with during his
tenure were Roy Hargrove, Clifford Jordon, Mulgrew Miller, Jeff
Watts, Terence Blanchard, Benny Green, and Billy Hart.

In 1990, Weiss formed a band with tenor saxophonist Craig
Handy and began performing in various clubs around New York.
The bands various personnel included Benny Green, Stephen Scott,
or Dave Kikoski on piano, Christian McBride on bass, and Billy Hart
or Jeff Watts on drums. Weiss also assisted Handy with music to
the NBC series “The Cosby Mysteries” and arranged the main theme
for the show. Weiss began getting more calls for his arranging and
transcribing skills. His arrangements/transcriptions have appeared

on over 80 (Ds. Highlights include CDs by Abbey Lincoln, Freddie
Hubbard, and Rodney Kendrick, Alto Legacy with Phil Woods,
Vincent Herring, and Antonio Hart, and a Rahsaan Roland Kirk
tribute CD entitled Haunted Melodies featuring Joe Lovano, Donald
Harrison, James Spaulding, and many others. Weiss also arranged
the music and performed on a series of tribute concerts to trumpet
greats Freddie Hubbard, Booker Little,
(lifford Brown, and Lee Morgan at
Birdland, Dizzy's Club Coca Cola, and
Iridium in New York City. The personnel
included fellow trumpeters Tom Harrell,
Nicholas Payton, Roy Hargrove, Randy
Brecker, Terell Stafford, Brian Lynch,
Eddie Henderson, and Claudio Roditi
and rhythm section greats Pete LaRoca,
Jimmy Cobb, and Idris Muhammad.

In 1996, recognizing a lack
of serious new jazz writing, Weiss
recruited some young, first-call New
York musicians and composers to form
the New Jazz Composers Octet.

With their passionate rendering of
thoughtful arrangements and firm
rooting in tradition, the collective
quickly established itself as the “sound of the new jazz mainstream”
(Ben Ratliff, NYTimes) and was praised for their ability to"“stretch
hard bops kind-of-unstretchable formula (Jim Macnie, Village Voice).
Of Weiss' contribution to the Octet's 1999 recording debut, First Steps
Into Reality (Fresh Sound Records), Willard Jenkins commented, “a
skilled arranger, transcriber and all-round coordinator, Weiss also
brings righteous trumpet chops to this potent mix." (Jazz Times). The
(D was also lauded as a“gem”and received a Critic’s Pick as one of
theTop 5 Albums of the Year in Jazz Times.

Weiss first developed an interest in writing for octet while
arranging a couple of Freddie Hubbard compositions for the
Hubbard album M.M.I.C. Both Weiss and Hubbard liked the
miniature big band sound and decided to collaborate on another
album of arrangements of several of Hubbard’s more distinctive
pieces from throughout his great career. In 2001, Hubbard recorded
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these selections with the New Jazz Composers Octet on New (olors
(Hip Bop). The London Observer praised the Octet’s “fine, surging
ensemble sound”on the recording, as well as the group’s “canny
mixture of youth and experience,”and finally observed, “Trumpeter-
arranger David Weiss is definitely a name to watch.

The Octet released their second CD Walkin’ the Line (Fresh
Sound Records) in 2003 to great critical acclaim which included
being voted one of the critic’s top ten picks of the year in JazzWise
magazine. Weiss used his compositions from this (D to win the
prestigious Chamber Music America Doris Duke Jazz Ensembles
Project: New Works Creation and Presentation grant, which provides
funds to a composer to create a new work for his ensemble. The
octet recently released their third CD The Turning Gate on Motema
Music and Weiss has already used his compositions from this album
to win a grant from the American Composers Forum's Jerome
Composers Commissioning Program.

In 2000, Weiss formed a second group, the David Weiss
Sextet to explore new compositional concepts and styles he was
developing that did not fit the sound of the octet. The group also
introduced to the jazz world two extraordinary new young talents,
twin brothers Marcus and E.J. Strickland, who were still in college
when they the group was formed. The group released their first
album — and Weiss'first as a leader — Breathing Room (Fresh
Sound Records) in 2002. The (D also featured Craig Handy, Xavier
Davis, and Dwayne Burno. The (D received great critical acclaim
from JazzWise (4 stars, recommended, their highest rating), Down
Beat (4 stars), and 52nd Street (4 1/2 stars), among many others.
He followed his debut with the recently released (D entitled The
Mirror (Fresh Sound Records) which has already been hailed as a
masterpiece by AllAboutJazz and was voted the # 2 (D of the year
(2004) by Tony Hall in JazzWise Magazine.

In the past few years, Weiss has formed three new ensembles,
all quite different and with their own unique sound. He formed David
Weiss and the Point of Departure Quintet in 2006. As with his
earlier bands, he formed this new group around some of the finest
up-and-coming musicians in jazz. This group draws its inspiration
and approach to music from the late 1960s, a period in jazz that has
not yet been clearly defined, a turbulent but exciting time when
music seemed to simultaneously get more complex and simpler as
avariety of influences infused the music. Some were experimenting
with soul, rock, and exotic rhythms from India and the Far East, while

Freddie Hubbard and David Weiss

others were carrying on the innovations of the second great Miles
Davis quintet, using the group’s ever-shifting rhythms and harmonic
complexities as a springboard to new compositional ideas. Some
combined both to create new, exciting music. The Point of Departure
Quintet is re-examining some of the most innovative music of

the period, some of it neglected, some, perhaps, never quite as
developed as it could have been as things seemed to move at a pace
during that period that left some music from being fully realized as
they quickly moved on to the next new thing.

Weiss also took one of his occasional special projects, The
Cookers, and solidified the personnel to form a real band featuring
some of the most important still-living musicians in jazz that are
still living but in his opinion a bit unsung or neglected, giving
them another showcase for their amazing compositional skills
and outstanding improvisational prowess. The group features Billy
Harper, Eddie Henderson, Azar Lawrence, George Cables, Cecil
McBee, and Billy Hart, and features compositions by Harper, Cables,
and McBee, rearranged for the group by Weiss.

The third ensemble is Endangered Species: The Music of
Wayne Shorter, a 12-piece mini big band devoted to reimagining
the music of jazz' greatest living composer and approaching his work
as he would, as an ever-changing, always-evolving body of work.
The group performs music from all eras of Mr. Shorter’s great career
from the Blakey era (“Mr. Jin"), through music from “The All Seeing
Eye’, up to his latest compositions from “Alegria” and “High Life.”
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what the critics are saying:

“Weiss emerges as one of the finest artists to mine the post bop arena. Not since Dave Douglas
has a trumpet player come along with such a perfect combination of technical prowess, unerring instinct for captivating melody,
harmony and counterpoint, and sheer emotional force.”

- John Kelman, All About Jazz

“His writing is totally contemporary in its expansion of [the mid-'60s] unfinished business. Watch for Weiss.
He's a major new talent”

- Tony Hall, JazzWise Magazine

“Weiss writes tunes with evocative melodic ambivalence and veering surprises and hovering pedal points and metrical asymmetry,
all qualities associated with the sensibility that Wayne Shorter brought to jazz. But Weiss does not repeat it,
he expands upon it

- Thomas Conrad, Downbeat Magazine

“Weiss'craftsmanship and individuality lift his music out of retrograde movement. Weiss' writing suggests
that a major composer/arranger may be developing.”

- Doug Ramsey, Jazz Times Magazine

“Solid is key term here. Not in any ‘pedestrian’sense but in a more architectural one. Strong foundations,
historically and structurally, and plenty of freedom and imagination in the design that goes on top, that is how Weiss operates.
And, believe me, the operation is wholly successful.”

- Maurice Bottomley, Pop Matters

“Weiss has everything that makes a jazz trumpeter great: a full-bodied sound, a complete command of the instrument,
a thorough knowledge of the tradition and an intelligent application of those talents.”

- Eugene Holley Jr, JazzUSA

“The influence of Wayne Shorter looms large in composition and execution.

Weiss borrows from the Shorter muse with haunting themes, deceptive intros and tough playing, but he is far too restless
an artist to settle for imitation. His own compositions like “Breathing Room”and “Dark Forces” deliver intelligently paced,
emotionally charged hard bop that stands shoulder-to-shoulder with Shorter gems
like "Armageddon”and “Those Who Sit And Wait”

- Ken Hohman, All About Jazz
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“The sound of the new jazz mainstream.”

- Ben Ratliff, The New York Times

“The New Jazz Composers Octet’s book is stuffed with new music by some of the idiom’s most passionate,
forward-thinking writers. The NJCO adheres unabashedly to a 1960s Blue Note esthetic, but its compositional palette is strikingly
broad and contemporary, it's soloists sophisticated and brash in equal measure.”

-David Adler, DownBeat Magazine

“This think tank of young quys stretches hard bop’s kind-of-unstretchable formula-an achievement right there.”

-Jim Macnie, Village Voice

"An intelligent post-modern gem that swings effortlessly as it incites with smart compositions, thoughtful arrangements
and dazzling solos.”

-Bill Milkowski, The Absolute Sound

“The acutely intelligent charts, in their harmonic sophistication and meaningful melodic content,
reflect an internalized awareness of the great acoustic mainstream as defined by seminal figures
such as Wayne Shorter and Herbie Hancock. But they also refresh this tradition with post-modern, open, asymmetrical structures.
Solos grow organically out of the carefully detailed designs, but then they find the freedom to fly, in phraseologies
that acknowledge all the jagged history that has transpired since 1960. These quys invent with a zeal made relevant
by musicianship and the passionate focus of players who have found their format."

-Thomas Conrad, JazzTimes Magazine

“This is some bad ass modern hard bop that swings hard and unrepentantly. It's loaded with the delightfully mad kind of jazz
that shows the form is alive and well, looking forward with all deliberate speed. Hot stuff”

- Midwest Record Recap

“The arrangements — some broody, minor modes alternating with kicking, up-tempos tracks, all with shifting chords,
rhythmically exciting accents and thoroughly satisfying, challenging, colourful voicings — and solos of equal caliber make
this essential listening. Unreservedly recommended.”

- Tony Hall, JazzWise Magazine

“Music by people with passion and individuality as well as chops, it offers rich pickings and is strongly recommended.”

- Fred Grand, Jazz Review
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“The melodically beautiful and harmonically complex music contained herein demonstrates that jazz isn't history,
but alive and well in the talented hands of these young players.”
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- Bret Primack, Jazz Online

“Like all the truly great jazz bands of the past, the New Jazz Composers Octet can turn on a dime
from the sound of a roaring big band, breathtaking in its super-train precision, to a profusion of satisfying smaller units.
Let one of NJCO's reedmen stand up behind the mic and the room is suddenly edgy, savage and wild ...

Bandleader-trumpeter David Weiss shepherds the overall chemistry brilliantly and is one of the cooler voices
counterbalancing the thrilling cacophony.”

- Perry Tannenbaum, JazzTimes

“The New Jazz Composers Octet roots their music in 1960s jazz with updated harmonic/melodic concepts.
The result is incredible. The band plays with intensity and with a deep passion for the music”.

- Thomas Erdmann, ITG Journal

“The New Jazz Composers Octet is aptly named. These quys play original music and make the most of the palette
available to them. Harmonically, rhythmically and melodically, this doesn't really remind you of anything you've heard before.
This is original music in every sense of the word”.

-Jan Klincewicz, Jazz Improv Magazine

“The five horns sound more like fifteen at times, with an astonishing breadth and depth and warmth.
Weiss' 10 minute title piece is brilliantly orchestrated ...
The NJCO breaks quite a few boundaries and isn't afraid to move the musical goalposts.
An important contribution to progress.”

-Tony Hall, Jazzwise Magazine

“The harmonic shadings in the music are beautiful and David Weiss contributes some trumpet soloing that could melt your heart ...
A program of great compositional integrity and artistry.”

- Dan Bilawsky, Jazz Improv Magazine

“The sheer number of hours spent writing, arranging, and playing material has strengthened this fresh ensemble
into a superior example of jazz excellence ... It marks a high point in 21st century acoustic jazz. The NJCO's soulful artistry and memorable
compositions reveal subtle yet significant shifts in the ongoing evolution of the tradition.”

-Greg Camphire, All About Jazz
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want to be a trumpet player
now,” David Weiss said. “I
moved here to play trumpet
and other things hap-
pened. All this stuff comes
your way, and it sounds
interesting. But then it
mushrooms and you are
doing that all the time."

Weiss, 44, hus been playing rumpet and
leading bands around New York for mone than
20 years. And yet, his natural abilitics as an
arranger, composer, producer and organizer
have ofien kept him behind the scenes, With a
new band and a new focus on playing, Weiss is
making up fior lost time,

Weiss is probahly best known for his work
with Freddie Hubbard. For most of the last
decade of the wumpeter’s life, Weiss led the
octet with which Hubbard toured and recorded

two albums, guiding the ensemble by playing,
writing ;rrangements and producing recordings.

“Freddie had o great impact on me,” Weiss
said. *But the influences he had are more about
his approsch o music and what be was able to
do, pot anything tangible trumpet-wise. 1 said
this at the memonal service, because everybody
was Lulking about what a character be was. Well,
undemneath all that he was a dead serious musi-
cian. He ook his muosic seriously. He was open-
minded, always curious, worked harder than
anybody and had o clearer vision. Those ane the
things you want to strive for and those are the
Jessons leamed from him.”™

The band Weiss led to back Hubbard was the
New Jazz Composers Octet (NJCO), which
Wieiss founded in 1996, The octet wis inspined
by some armngements Weiss did for one of the
first record dates Hubband did after his lip tou-
bles began. Weiss wrote eight-pan amngements
to give Hubbard plenty of support. Though he
had no plans to work further with Hubbard, he
liked the small big band sound and recruited
some other up-and-comers for a band designed
1o highlight new jare writing.

The NICO—Weiss, Myron Walden,
Jimmy Greene, Steve Davis, Norbert Stachel,
Xavier Davis, Dwayne Burno and Nasheet
Waits—released its first album in 1999 and

hos earned respect over the years with great
players and ambitious writing that push the
envelope of straightahead jazz. In November,
the group released its third album, Te Turming
Gate (Moléma).

Weiss wrote the new album’s title track, a
cutchy, loping and twisting tune that was funded
by a grant from Chamber Music Amenica. For
Weiss, the irony of the octet is that while it has
been a vehicle 1o write and explore ideas, it has
never been a context for him o play. He mrely
soloed on stage with Hubbard, and with the
MICO Weiss typically stays busy leading the
enscmble, He jokes that his own writing is better
suited for saxophonists 1o solo over, and on The
Turning Ceare he takes just one short solo,

“1 don’t need 10 solo on every tune and show
everybody who 1 am and whiat 1 can do il ic's noy
going to give me the strength 1o do all the things
that the group requines,” he said. “The physical
demands of the instrument can put your ego on
hold, A lot of the time | foous on getting the
tunes 1o sound the way they should. With five
homs you play hard: it"s forceful music and you
want o play it acertoin wiy,”

In recent years, Weiss has recorded two
albums with @ sextel that includes Marcus and
E.J. Strickland on Fresh Sound™ew Talent.
But again, his relationship with the label ofien
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pulled him away from his horn, as he acted for
years as talent scout and producer, supervising
recordings of artists like Jeremy Pelt, Robert
Glasper and Marcus Strickland before they
were well known.

Groups like his sextet and the NJCO show
Weiss looking forward, writing and arranging
new vehicles for improvisation. But the trum-
peter also finds himself looking to the past for
inspiration. He continues to organize and lead a
series of ambitious tribute bands filled with ris-
ing stars and jazz legends. These include
Endangered Species. a big band that performs
the music of Wayne Shorter: Charisma, dedicat-
ed to the music of Lee Morgan: and The
Cookers, inspired by the classic Hubbard/Lee
Morgan trumpet battle album, Night Of The
Cookers. Weiss was also the guy who nudged
trumpeter Charles Tolliver to dust off his big
band charts a few vyears ago.

Weiss plays with all of these projects, but
writing and arranging for his own groups and
artists like Phil Woods, Abbey Lincoln, Rodney
Kendrick. Tim Hagans and Marcus Printup
often kept him busier than he thought was good
for his playing.

“A big writing thing would come up and 1
wouldn't touch the homn for two weeks,” he said.
“1"d get called for stuff to play trumpet and after
being in headphones writing all week I wasn’t at
my best. I'm just trying to get the focus back.”

To that end, Weiss’s new horn-on-the-lips
band is a quintet called Point of Departure, after
the 1964 Andrew Hill album, and includes tenor
saxophonist 1.D. Allen, guitarist Nir Felder,
bassist Luques Curtis and drummer Jamire
Williams. Weiss intends to release a live record-
ing of the group this year (he does not have a
label set to release the recording).

“As a trumpet player, I'm trying to figure
out a new sound, a different harmony that isn’t
based on diatonic scales,” he said. “I'm creat-
ing my own scales. It wasn’t just about finding
a new group, but finding a new approach to
music, a new way to go up and down the horn,
This group has given me the freedom to devel-
op my voice.”

The group sounds nothing like the NCJO. It
plays repertoire from the mid-to-late 1960s,
some of it fairly obscure, by artists like Hill,
Shorter, Tolliver and Herbie Hancock.

“It’s all from that two- or three-year period.”
Weiss said. “I'll blame it on the Miles Davis
Quintet with Herbie, Wayne, Ron and Tony.
They took the harmonic thing as far as you can
go. The music of that period had an openness,
and it’s stll ripe for exploration. A lot of that
stuff was recorded once and put away. Wayne
Shorter didn’t record Speak No Evil, hire a pub-
licist and do a world tour. He went back to play-
ing with Miles. Ninety percent of the Blue Note
stuff was recorded once and put away, so a lot of

"My focus will be
the octet for writing.
Point of Departure
is for playing,
and The Cookers is for
getting my ass kicked.”

the music from that period didn’t get explored
like it could have.”

Three of the tunes in the band’s book are
by trumpeter Charles Moore, who recorded
two albums for Blue Note in the "60s with a
Detroit collective called Kenny Cox and the
Contemporary Jazz Quartet.

“They were the first band that heard the
Miles Davis Quintet and said, *We like that kind
of flexibility, so we're going to write tunes that
put that into a form,™ Weiss said. “They created
this format to solo over that is wide open. They
would write tunes with open sections. All the
Charles Moore tunes have the same device
where he goes to three. You contrast four against
three and the downbeats create this interesting
rhythmic thing. They also created cueing sys-
tems, The hom player cues the next section by
playing a line. But we took it further by saying
we can do anything.”

The band plays free, but with a driving in-
the-pocket feel that builds on the originals. In
particular, Felder’s dreamy and angular electric

guitar and Williams® cymbal-heavy drumming
keep the band rooted in the present, and only the
heads sometimes betray their vintage after the
lengthy solo sections. Weiss is not afraid to let
the solos spin out. Many of the tunes on the
unreleased album clock in at more than 10 min-
utes, while some, like Moore's “Number 4" and
Shorter’s “Paraphernalia,” double that.

Reviving ambitious 1960s repertoire seems
an unlikely avenue to success in today’s jazz
world, but Weiss is happy to follow his vision,
playing smaller rooms so that he can do his own
thing. Although a lot of the music was first
recorded around the time he was born, he is con-
fident that what he is creating with Point of
Departure is contemporary.

“If you approach it like they did—that it’s
open and can go anywhere—it's as timely,” he
said. “It’s about the musicians you choose, as
long as they look at it fresh every day.”

The other project Weiss focuses on these
days, one that also keeps him playing at the top
of his game, is the Cookers, an all-out hard-bop
blowing band.

“That band started in 2002 or 2003 when I
was asked to do a Night Of The Cookers thing
for a club in Brooklyn, to get all the guys from
the record,” he said. “I got James Spaulding,
Pete La Rocca and Larry Ridley. Harold
Mabern couldn’t do it so we made it a Freddie
Hubbard alumni thing and got Ronnie
Mathews and Kiane Zawadi.

“T love that kind of music, and if T play it 1
don’t want to play it with guys my age or
younger,” he continued. “If I'm going to
embrace that stuff, I want to do it with those
guys because they've gol the passion and the
energy, and they were there.”

The current Cookers lineup includes Billy
Harper, Eddie Henderson, George Cables, Cecil
McBee and Billy Hart, with younger players like
Craig Handy or Burmno along for some dates.
Weiss hopes to record soon to catch some of the
fun he has on stage with players that were influ-
ences on him when he was young.

“Those are the guys | grew up on.” he said. “1
keep telling Eddie that the first record I heard
with trumpet was a record of his called Sunburst.
When | put Harper's Capra Black on in col-
lege—damn! So, yeah, it's fun.

“Those guys, most of them are 65, at least.
but when | finish a gig. I feel like the old man.
I'm so exhausted after those gigs and Eddie
Henderson's like, “All right, let's go to a jam
session.””

Weiss stands at a transition point in his career
in which he hopes to free himself as much as
possible from the paying gigs that keep him
away from the horn and his own musical vision.
“My focus will be the octet for writing,” he said.
“Point of Departure is for playing and The
Cookers is for getting my ass kicked.” DB
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David Weiss

By Bill Milkowski

or the past 18 years, trumpeter-ar-
ranger David Weiss has been fly-
ing under the radar, quietly going
about the daily struggle of being
a working jazz musician in New York City
while performing at a consistently high
level on the bandstand and amassing a
bunch of impressive credits along the way.
Although the New York native had been
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on the scene since 1986 — when he graduated
from North Texas State, returned home and
began working in everything from Latin and
Haitian bands to sideman gigs with jazz veter-
ans like Frank Foster, Jaki Byard and Jimmy
Heath — it wasn’t until 1995, when he made
some key contributions to Freddie Hubbard’s
Music Masters recording, Monk, Miles, Trane
& Cannon, that Weiss began gaining attention
for his arranging skills.

Since then, he has done numerous arrange-
ments on a host of recordings by such artists as
Abbey Lincoln, Phil Woods, Vincent Herring
and Antonio Hart. But his best work to date as
a composer and arranger has been in the service
of his own sextet and for the New Jazz Com-
posers Octet, the boundary-stretching coopera-
tive group he founded in 1996. Since then, the
NJCO has made two excellent recordings on
Spain’s Fresh Sound New Talent label: 1999’s
First Steps Into Reality and 2003’s Walkin’
the Line, which saw the group make an incre-
mental leap in its development. Comprised of
such advanced young composers and players
as pianist Xavier Davis, alto saxophonist My-
ron Walden, tenor saxophonist Jimmy Greene,
baritone saxophonist Chris Karlic, trombonist
Steve Davis, bassist Dwayne Burno and drum-
mer Nasheet Waits, the NJCO also backed Fred-
die Hubbard on his ambitious 2001 recording,
New Colors (Hip Bop), performing Weiss’ fresh
arrangements of familiar Hubbard pieces. “New
Colors had its moments,” Weiss maintains, “‘but
I’d like to make a grander statement with Fred-
die. It would be nice to get a second crack at
things because we do have a lot of material, and
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it’s definitely better material than the first one.
Plus, it would be nice for him to go out in better
style.”

In 2002, Fresh Sound New Talent put out
Breathing Room, Weiss’ highly acclaimed
recording as a leader. His follow-up for the
label, The Mirror, is a show-
case for the composer’s writ-

lar, knock-you-over-the-head, take-no-prison-
ers kind of approach.”

The ongoing dilemma Weiss faces with the
NJCO is that it lies somewhere in the no man’s
land between hard bop and the avant-garde,
while perceptions of the group vary depending

on which camp the listener is
in. “Straightahead people think

ing and arranging for his TWO ammeUS the octet is really out while
tightly knit sextet, including . out-people hear ding-ding-a-
the propulsive modal tune octet pIECGS that ding and think it’s straighta-

“Stalker” and a dynamic new
take of Kevin Hays’ jaun-
ty stop-time swinger “Our
Trip.” Both of those pieces
are highlighted by some au-
thoritative blowing from the
sextet’s frontline of Weiss on

complete The Mirror—
a darkly beautiful ballad
“Love Letter to One
Not Yet Met"and a stirring

head, so they dismiss it as old
hat,” he says. But right in be-
tween is where Weiss wants to

e because, he says, “the best
music that I know of-the re-
cords from the mid-"60s that
pretty much define everything

trumpet, Myron Walden on new arrangemem that we do now-encompassed
alto sax and Marcus Strick- ) elements of both worlds. They
land on tenor sax alongside a O]c Wayne Shorters were based on harmony, but

crack rhythm section featur-
ing NJCO bandmates Davis
and Burno, with E.J. Strick-
land on drums. Two ambi-
tious octet pieces that com-
plete The Mirror—a darkly
beautiful ballad “Love Let-
ter to One Not Yet Met” and
a stirring new arrangement
of Wayne Shorter’s swing-
ing Jazz Messengers anthem
“Mr. Jin” — showcase Weiss’
knack for rich chordal voicings and contra-
puntal embroidery. “I do think there is a dif-
ference between my writing for the sextet and
the octet,” he says. “The sextet is moodier,
more straight-eighthy; more of the melodies
are in the bass while the horn stuff is more
static. It’s just a different kind of mood than
the octet, which is more of a go-for-the-jugu-
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showcase Weiss"knack
for rich chordal voicings
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those guys didn’t approach it
that way-they were just push-
ing the envelope all the time.

“And that line between
both worlds has always in-
trigued me, which is why I
called the second octet re-
cord Walkin’ the Line. But
the lines were a lot more
blurry at some point in the
mid-"60s, when you had the
Miles Davis quintet with
Herbie Hancock, Wayne Shorter, Ron Cart-
er and Tony Williams, and you had Freddie
Hubbard and Lee Morgan, John Coltrane
and other players like James Spaulding and
Charles Tolliver. Those guys played hard.
They played this music with a passion and a
conviction. And I think the music was much
better off for it.”
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MUSIC REVIEW | DAVID WEISS

Ripe for Rediscovery: An Obscure 1960s Jazz Album Gets Its Groove Back

By NATE CHINEN

Jazz repertory has a reputation for
bigness. The Jazz at Lincoln Center Or-
chestra is an institutionally supported
big band, as were some other noble past
endeavors. But there’s another, leaner
tier of jazz repertory, the product of mu-
sicians consumed by a labor of love, or
maybe a love of labor. Either way, David
Weiss is one of those.

Mr. Weiss, a trumpeter, arranger and
composer, leads a handful of groups that
explore overlapping areas of interest:
chiefly 1950s hard bop and 1960s post-
bop, much of it touched by the hand and mind
of Wayne Shorter. (Mr. Weiss also runs the New
Composers Octet, which plays original music in
the same lineage.) Every now and then his fo-
cus further narrows to a single point on the jazz
continuum, like the early-’60s Colpix album
“Art Blakey and the Jazz Messengers Play Se-
lections From the New Musical Golden Boy,”
the subject of his run at the Iridium that ended
Sunday.

“Golden Boy” is a relative obscurity in
Blakey’s oceanic catalog, and a rarity: never re-
issued on CD, never available on iTunes, it was
recently listed on eBay for $39.99. It features
an imposing 11-piece band with arrangements
by a few of the group’s sidemen, including Mr.
Shorter, the pianist Cedar Walton and the trom-
bonist Curtis Fuller. It was ripe for rediscovery,
in other words, and Mr. Weiss has thrown him-
self into the task, transcribing charts and enlist-
ing top players like Mr. Fuller.

The first set on Thursday could have gone
better. There were missed cues, and issues with
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group intonation. There were also problems
with the mix: the bassist Vicente Archer sound-
ed rubbery, while the pianist Mulgrew Miller
sounded tinny. And though Louis Hayes, the
drummer, came with unimpeachable pedigree
— a younger contemporary of Blakey, he has
his own small repertory group, the Cannonball
Legacy Band — he often didn’t push as far for-
ward as the music seemed to demand. (If Blakey
was a steam locomotive, Mr. Hayes is a vintage
Buick.)

But there was big potential: richly hued voic-
ings in the arrangements by Mr. Shorter, espe-
cially “There’s a Party,” a tumbling waltz; Mr.
Walton’s crisp chart for “Lorna’s Here,” with a
prelude for tuba and French horn; Mr. Fuller’s
modal “Arabia,” the only nonalbum selection.

Mr. Weiss conducted, playing just a few blar-
ing choruses. His lead trumpeter, Jeremy Pelt,
was impeccable, easy to picture in Blakey’s fin-
ishing school; the other star soloist was the alto
saxophonist Donald Harrison, who graduated
from that academy with honors.
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The Cookers’ front line, from left: tenor saxophonist Billy Harper, trumpeter David Weiss, trumpeter Eddie Henderson and alto
saxophonist Craig Handy. Bassist Cecil McBee is behind them.

Experience and Youth Make
A Noteworthy Combo in the Cookers

By MARK STRYKER

Talk about truth in advertising: The Cook-
ers, an eye-popping septet led by the accom-
plished trumpeter, composer and arranger
David Weiss, offers the promise of broiling in-
tensity when it appears this weekend at the Jazz
Café at Music Hall.

The Cookers pairs Weiss, 45, and alto saxo-
phonist Craig Handy with five stalwarts from an
older generation still at the top of their games:
tenor saxophonist Billy Harper, trumpeter Ed-
die Henderson, pianist George Cables, bass-
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ist Cecil McBee and drummer Billy Hart. The
band, whose name descends from a pair of cel-
ebrated mid-’60s Blue Note LPs by trumpeters
Freddie Hubbard and Lee Morgan, lives at the
mainstream intersection of hard bop and post-
bop. The music is swinging, in touch with the
blues and girded by sturdy structures and so-
phisticated harmony but also willing to explore
looser forms and freer rhythmic and harmonic
conceptions.

The blend of experience and youth, the
rich orchestration possibilities offered by four
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horns and especially the distinctive collec-
tion of personalities gives the band a unique
complexion. The veterans are insider favor-
ites known for their fierce energy and indi-
vidual character. Hart in particular is among
the most majestic drummers in contemporary
jazz, and the band is stocked with imaginative
composers.

“l wanted to put a band
together of all these veter-
ans I admired and wanted to
work with and feature their
music in the best possible
light,” says Weiss. “No one
of my generation or young-

Best known
for the gleaming
professionalism he brings
to all his endeavors,

bard, helping the innovative trumpeter find a
comfortable creative outlet for his music as he
struggled with embouchure trouble in the last
years of his life.

Mostly, Weiss’ varied career illustrates
one man’s answer to the central dilemma fac-
ing contemporary jazz musicians (actually,
all artists in our post-modern
age): How does one develop a
healthy relationship with the
past? It’s an especially tricky
riddle for well-schooled mu-
sicians assimilating their love
for the pantheon and the tal-
isman-like pull of classic re-

er plays with the intensity as We” as hlS cordings while still searching
and passion and freshness for their own voice. Weiss’
of these guys, so I would be en’[repreneuria| Spiri’[l approach has been to develop
foolish not to want to get a . something of a split personal-
piece of that.” Weiss haS (d rVEd out ity, on the one hand leading

Best known for the gleam- hl S OWN mche bands of his peers to fulfill his
ing authority and profes- passions as a composer, trum-
sionalism he brings to all his on ’[he NeW York peter and bandleader and on
endeavors, as well as his en- scene the other pursuing repertory

trepreneurial spirit, Weiss has
carved out his own niche on
the New York scene. He’s always got some-
thing intriguing up his sleeve — from the
Cookers to ensembles of his peers like the New
Jazz Composers Octet, to thoughtful tribute
projects dedicated to Lee Morgan and Wayne
Shorter, to his Point of Departure Quintet that
explores landmark but overlooked music from
the ‘60s, including gems by the late Detroit
pianist Kenn Cox and the Contemporary Jazz
Quintet.

Weiss has contributed arrangements and
transcriptions to some 80 recordings, including
those by Freddie Hubbard, Phil Woods and Ab-
bey Lincoln. He also developed a particularly
significant working relationship with Hub-
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projects and bands with per-
sonnel best-suited to the spe-
cific material and conception.

When it comes to the Cookers, whose per-
sonnel Weiss solidified about three years ago,
the point was to engage his elders on their ter-
rain.

“I don’t think I would have any interest in
playing this music with my peers or anyone
younger,” he says. “It just doesn’t make any
sense to me. That would really be looking back
as opposed to playing this sort of music with
the guys who are part of it. They don’t look
back. They play this music fresh and with pas-
sion and intensity every day, and I feel I am part
of something that is moving the music forward
— or striving to all the time.”

davidweissmusic@gmail.com



I
n a recent mﬂrnfng. the fron-
page headline i the Loy, Dot TTrwes s =4 woy'
OF LIFE aeyesec Ue” Ie is abour the zumgoros i
Southern Cabforn, traditonal overeers of
irnigation systems who are losing their jobs o
austonmiagsor. [ wonder if jazr sudsophiles ane be-
coming as irnclevant as the s, [ wonder if, for
people who regand music as a dessinariom rather than
an) aocessory, a way of hife is drvong up, like certain drough-
ravaped regions of Southern Cabfornia,

The spgns are everywhere. In any city or town in America,
stop somcone on the strect and ask for direcons, If they're
umder 35, they can't hear you=lietde white wires are mnning
it thetr ears, The iPod s taking over the world, Almaost ev-
ervone thinks MP3s are what miusic sounds ke, 19 sales are
plummeting becawse evervbody downloads. Recond stores,
eveny cultural insterutions such as Tower Records, are dying
hideous deaths. {Another recent headline i the LA Times
1O MLBAC SELLEI'S STOME HAs 30 Dooi” Apple’s iThanes i
noww Amienca’s Noyl musse retailer) One of the il ene-
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mies of T sales—and of ree ofding artists—is 50 obvious that
nobody talks about it the C1 burner, Back in the day, if you
wanted an album, vou had o buy the LE (Don'e talk o me
about cassente recordings) Toskay you can have your Fricnd
barrn you a copyv. A pered copy, Grear recording studios—
Cello in Los Angeles, the Hit Factory in Mew York, to name
only two—are closing. In a world where sound marers less,
recordings made with Pro Tools in small progect studios, or
even at home, are good enough,

As for the specaley hi-fi business, it's the Great Diepres-
sion. Srares that carry the good staff are imploding in Chap-
ter 11 all over Amenca. The company where [ worked,
Magnoha Hi-Fi, once the mose sux cessful rewdl hi-f chain
in the US, has cdlosed nine of its 22 stores,

As for jazz, it now comstitutes less than 3% of all recond
sales, Major labels such as Columbia and Verve have slashed

their jrr divisons.

As for jazrr audiophiles, we doomed zaems watch help-
lessly as MP3 rapes on and independent jazz laibels look o
sales of downboads to save themsehes,
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ecently, with such cheerful thoughts in my head, 1

made a mp to New York Cioy, capital of the jazz

world. [ was not there m study any of the ominous

trends listed above, T was just on one of my semian-

mual Manhartan jazz prowls. My firs night in town,
a Thurschy, [ hie chree chubs and got on a roll. 1w Abvin Queen
ar the Jarz Seandand on 27th Street, Good room, excellent sound,
and the best jazz food in New York, brought down from the
Blse Smoke barbeone upstairs, On 3 Thursday night, there
was a mice tumout for Queen, an expatnate drammer in from
France, He has hard-bop srect becase he once played
with Horace Siver. I-"rmj'lhnmr:l:m nl'd:rjazz trenchs, such a
T e Mg seophonist Dravis, were
in Quprr::!huui and the music was IIIIE"I :I.I'N!':ﬁ.l‘t.

From there, a $12 cb ride o Lincoln Center. Dizzy's Club
Coea=Caola is not quite peal. It's bke a ez dub in Camelot. You
take the elevator w the fifth floor of the Time Warner Center
Yot et aff and everything you see is new and besunful: The -
pet. The bong, wide comidors. The red and gold walls, The people,
Espeaully the people. They are all immacultely dressed and smil-
ing blisstully, waitng patienty in a long hine to get into Dizzy's
When you finally gee in, the room sofily glows. It has huge
windews and a breatheaking view of nighttime Manhattan.

Phil Woods was ar Dizzy's, He
used 1o be 2 bebop fire-breather. He
is mow 7 and has emphysema, Be-
tween hits on his inhaler, he plaved
his alto saxophone quictly, picking
his spots, The capacity crowd leved
it, and why not—to be in that room,
in the presence of Phil Woods, the
infinite lights of the Manhattan skyline behind hin

1 ot v Birdland late for the 11 o'clock set. The Gary Peacock
Tra, with Mare Copland on plano and Bill Seewart on drums,
ereated impressionist mood paintings. Peacocks bass solos were
pocins, flickering in light and shadow. Nobody was there.

I spent the next day, Friday, at Systems Two, a reconding
studio in Broaklyn owned by two brothers, Joe and Mike
Marciano, who are also the resident engincers.

1 harve been kaown to breig tha, withoat looking at the credins,
1 cam ot a Systens Two reconding in the first nanute of hsten-
ing, It is probably not tue, What & moe is that everything recond-
:Tral Systemes Two jumps at you from your speakers, alive and

icking, ¥vivid and dear. So many jazz bbels are now using this
studio that vou wonder whether there's a that oo sy
ez alburms will sound alike, Tt would be a b problem,
1 wans there o watch Divid Wedss by down some racks. He
i players in a rown with o Ifm:ﬁ
players, but he i more mhﬁﬂ:T
Weiss i i his 408, the rest

ofthe band fn their S0 W s el oo s Fncing th ot
One of the missions of Point of Departure is to revisit the
“music of a stren Dictroit band from the 1960, the Ken-

0y Cox Contemporary Jazz Quintet. It's 2 typical Weiss project:

T sit beside Joe Marcano ar his Orari Concept
while he tmacks 2 session is like a front-pow sear ae 2 private con-
cert. The musicians are on the other sidc of the glass, but the

T T

club in Camelot. Y

“Giravity Point,” and depans the Lie 1960 to travel oo the brink
of madnes m poss-Hendrx dissortion, Joe, even as his hands
rweak a knob or muance a sbder, shours “Yeah!™

1 sar down with Joe and Diavid after the sesdon, | asked Joe
why System Two recordings sound so good. He said, “Ir's about
going in the room and listening to the musicians first, and then
comng ovit and trying to get their sound through the console,
OFf course, it's kearning how m plaoe mikes and equalize some
things, But it's really just vour ears, vour sensthiliey of Iﬁ-l:r.'

1 mention to Joe thar many smdios ane going out of business.
He savs, “Omie reason is the advent of computerized reconding,
with musicians able po have a serup in their home. Bur we spe-
calize. You can't record this stuff everywhere, We've acnually

stten buraer, It used o be that vou cane into our sadio, you

d your session, vou did your fixes, your overdubs, and your
muixing, That requires a budget, a bong dme in the studio. But
now we get people who never could have atforded w0 come
here, Mo they can ke advantage of our room and our ears,
and get a wonderful sound onto :fl.ci: hard disk. They can ke
it home and i it dhemselves, wath Pro Tools, They can edit.
So people who don't have 2 budget can come in for a day”

When | asked Joe whether his creative control i comprosmised
in these sineton, he looked resigned, “Whhat's on the hard drive

real. It’s like a j

s vy sonnel on the mdividual tracks, Bur my balance o't thene”
Weiss, oo, sounded resigned when [asdked him how he fele
abour the likelihood that high-quality recordings of his nusic
will reach many listeners as MP3s. “We'ne not doing it for the
person who's gaing to download it Bur we soll have 2 respon-
sbility to make it sound e best we can. 1 know what [ need
it o s like.™
That night 1 wenr o Sweer Rhwthm, on Seventh Avenue
in Greenwich Village, for a CI release party by the Pete Ma-
limverni Quinter, The CI3 was Il Cities, on Reservoir. |
had written the liner notes to the albam, but [d never heard
the music in person, Rich Perry, not well known but one of
the greatess tenor saxophone players in jazz, wok a classic
Rich Perry solo on “Lonely Tm‘—mhér. oblique, under-
1 heard another monster tenor the next nighe, Sat-
wrday, and there weren't many people there, cither, bur it
Fele very different becanse the room was at full capacity. The
tenor was Grant Stewart and the club was The Bar Mext
Door, a tiny bar attached to La Lanterna restaurant, on Mac-
Drougal, near Café Wha in the Vi
Seewar was ser up i a few square feer with his mio. There
w aables, all full, and p mﬁuﬁ?m
his drink on my mible. Critics always talk aboat his huge,
mm From three feet away, he almos blew me over
Cigher £ g s N VR
jiid wwasa CTIE,
On Hmm went to Bennetr Smidios, across the Hudson
ancer & Dac Bennett, Tony's yotungest son. He has his fuher's
mm&mlﬂmd‘hncd self-possesson. Da-
vid Weiss was there with an alternate verson of the Point of

the four-note refraim of “Sock In” Dieparmure Quintet (113 Allen on tenor, Lugues Curtis on bass,

e e e ) o kL e o ey

v Stereophde cam, August 2008 &1
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LOST IN NEW YORK

Con's musac, [ae Bennett st at the vast Newe VRGO console.
If the session at 15 Two was Bke a party, the Benmest ses-
sam weas ke 2 Drae Bennete kept the vobame of his
Genelee monivors so low that 1 eouldn’t hear enough mo tell how
"hmpmfﬁ?ﬁﬁwmmwm

up.” Bue Wt r abways critical,

The musicians left after the sesson, bat Wedss staved on

finish work on a different projecr: mixing an album recorded
earlier at Bennerr by i Hubhard with another Wetss
bl the Mew Jazz C Orter, Wess st at the Neve
consode wath Bennett

“This is kg 2 long time,” T old Weiss.

“This 1+ a Freddic Hubbard record,” he said, Irs called On
the Feeal Side, om the Times Square label.

Wikille [ was in Mew York, Weiss took a third shot at record-
ing the Pant of Deparmere Chiintet—this e live, at the Jazz

Stanchard, on o iy bt nsigghe i town, The
was Paul Cooe. After wm-sﬁmwwwﬂ;ﬁ
in rwo smidios, it was a kick o hear Weis's hand play for
real, with a live uﬂﬂm.::tmﬁkrﬂlrmhm&ml
secing anumals in 3 2o and encountering them in the wi
From the Jazz Sandard, 1 ook a cab to the Villsge Vamgpiand,
Every time | come o New York, ing arousid
&uﬁ&yﬂtnﬂd‘l&cﬁghﬂrﬂmmﬁmm
ing ity om carth off, and F'm o 1
auirhs, the ugly sore fronts at night behind steel
on the mizan streces (in this most
an if they've slept i their clothes,
perspective that allowed

orous of citics)
Perhaps it was this

me to

for several years with Broadwayy shows that tosered the US and
Europe. For cight years he was on the faculey of the University
of Massachusetts, When I talked 1o Kalker, be had just eaken 2
i i the 2-piece orchestra of the Broadway revival of Gypay,
mﬁ:gl’xﬁlupuw.ﬁhyilgihumﬂmciﬂ a tuxedo, eight

shows a week. (The rormance of Gipey s 3 mat-
nee, which is why Kolker is mSund.l_vnjgi'lu.i
But Kolker knows his tue cilling, He his new

album, Flag Dy, at his own se at Systems Two, (Flag
Day was recently released on the Sunnyside label and was
reviewed in the June 2008 isue of Stereophile) Tris a brl-
liant, loose, inspired album, with world-class sidemien (John
Abercrombie, Paul Motian), but Kolker has no illusons that
it will enable him to quit gas like Gypa
hhhwmhﬁ%u uﬁﬁ:ﬁ"ﬁnﬂaﬂrtﬂu ]
like the one ar the Grosmeoss, whach would have o be rer

Kolker, his eyes closed, plays the Selmer Mark V1 renor
saxophone that he has owned for 37 years, since he was 13,
He plays “Someday My Prince Will Come”™ and *1 Hear

a Rh:rodf in liguid silver streams of notes, | remember
something he said in our interview that afternoon: *If 1
don't get bost in 3 solo, Tve failed. To bose yourself in the
moment, to get beyond... that's whar marners.”
azz will always be a mimority music, Even in Mew York,
the nerve coer of the jazz univene, great arsts often
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DAVID WEISS | Fresh Sound New Talent (2004

The Mirror

By John Kelman

The ability to create music that is intellec-
tually provocative and eminently approachable
is a challenge to which many artists aspire but
relatively few manage to succeed. Trumpeter
Davis Weiss has certainly had the opportunity
to explore both sides of the equation. In high
demand over the past decade, he has worked
with artists including Bob Belden, Freddie
Hubbard and Tom Harrell in capacities in-
volving performance, arrangement and tran-
scription. But it has only been since his ‘01
début as a leader, Breathing Room, that he has
emerged as a composer and bandleader of sig-
nificance.

Now with The Mirror, he demonstrates that
Breathing Room was no fluke as he serves up
a programme marking him as one of the more
cerebral yet visceral writers to arise in recent
years. With an album that is heady in both
senses of the word—intelligent and exhilarat-
ing— Weiss emerges as one of the finest artists
to mine the post bop arena, with an ability to
develop longer-form composition that is clear-
ly indebted to Wayne Shorter. Not since Dave
Douglas rose to prominence in the mid-"90s
has a trumpet player come along with such a
perfect combination of technical prowess, un-
erring instinct for captivating melody, harmony
and counterpoint, and sheer emotional force. A
masterpiece by any definition, The Mirror de-
serves a place high in most listeners’ top ten
lists for ‘04 for its ability to engage more than
just the ears; Weiss’ compositions are remark-
ably visual as well.

This is no surprise, given that Weiss has
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worked heavily as a freelance artist for stage
and screen, citing Russian filmmaker Andrei
Tarkovsky as having a profound influence on
his work. Like a good filmmaker, Weiss views
his compositions and his record as having a
larger underlying arc. “The Stalker” may al-
ternate between an odd-metered tempestuous
vamp and a hard-swinging middle section, but
it is when placed beside the more relaxed and
harmonically rich title track, that a musical sto-
ry begins to come forward. Weiss’ themes may
be deep and complicated, but they unravel at a
pace that ensures they remain fresh in the mind
long after their time has passed.

Utilizing two ensembles—a sextet for the
first five pieces and an octet for the remaining
two, Weiss has chosen his players well. Es-
pecially notable are alto saxophonist Myron
Walden, still in his early 30s and already well-
established with a robust tone and boldly lyrical
style; and pianist Xavier Davis, who provides
rich accompaniment, especially to Weiss, who
never lets technical concerns get in the way of
structural and evocative integrity in his solos.

Along with five original compositions,
Weiss features a piece by pianist Kevin Hays
and, more importantly, closes the album with
an octet version of Wayne Shorter’s “Mr.
Jin,” bringing a deeper sense of counterpoint
to the tune without losing its innate swing. A
fitting homage that shows just how far he has
come, Weiss draws a strong line between the
past and present, The Mirror being the perfect
analogy for self-examination without self-
absorption.
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THE 60 BEST PRODUCTS OF 2005

DAVID WEISS
The Mirror

Bume,
Fresh Sound New Tabent FSNT 204 (C0). 2005. David Weiss, prod.; Joe Fera,
Joseph AADDAD. TT; 62:27
Peroemance i &
Saifucs ke

he Mirror features some of the strongest young players

in Mew York: Myron Walden, Xavier Dawvis, Craig

Handy, and the Serickland brothers, Marcus and EJ.

All of them are berer known than the leader, Dawid
Weiss. But Weiss is a quictly influential presence on the cur-
rent New York scene as trumpeter, composer, armanget,
bandleader, and record producer. His sophisticated, meticu-
lows writing provides contexts that allow the talent he has
gathered here to shine,

There are five sextet and two octet tracks. Even when writ-
ing for six instruments, Weiss thinks orchestrally, in triads and
polvchords and complexanes of counterpoing and recurrent
unifying details, Both groups function as liede big bands,

opening “Stalker” is representative, Like many Weiss
compositions, it carries the melody in the bass line, doubled
in this case on bass and piano. All solos start or end or ride
on an internal off-center vamp on “two” with o “one.” The
vamp is the tense, unstable force that holds the piece togeth-
er. It also suggests a stalker's ominous footfalls.

Again and again, the primary soloists respond persuasively
to the provocanon of Weiss's charts, Walden isan exhilarating
improviser on alto s who sl:i'-m his creanve volatility into
complete starements. He catapults straight up from the vam
on “Sralker” in splintered keening flurries, and it is a n.uj:
whien he hurtles forward into time, Smickland’s solos, such as
his gradually intensifying reaction to “The Sacrifice,” are also
passionate yet thougheful. Weiss himself is the most orderly of
trumpet players, and builds elaborate structures on top o s
own thematic exposiion. If some of this sounds intellecrual,
Weiss's music still swings with sensuous fluidiry.

The two octet picees are very different, both deep. “Love
Letter to One Mot Yet Met™ is Weiss's yearning, fervent,
neoromantic trumpet featre. The dark “Me, Jin,”™ by Wayne
Sherter, sends up Craig Handy's only solo, a fierce and artic-
ulate ascent that bounces hard off the ensemble’s kicking riffs.

Fresh Sound New Talent is an independent label with the
taste to use excellent engineers and studios. The sound gual-
ity of both sessions, sextet (Joe Ferla, Avatar) and octet
(Joseph Marciano, Systems Two), is first-rate.

The Mimor is evidence that, whatever the challenges of
cconomics and exposure now facing jazz, the art form itself
is thriving, ~Thoms Conread

www.davidweissmusic.com 212.477 3647 davidweissmusic@gmail.com



